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THEY TOXI C
FADE | N:
| NT. COLLEGE COVPUTER LAB — NI GHT
Qui et.
Nearly enpty.
Rows of conputers beneath fluorescent |ights.
JOHNNY DAVI LA, m d-20s, sits at one of them
JOHNNY D
To sone people, JD.
A paper fills the screen.
Johnny types the | ast few words.
St ops.
Reads t hem
Changes one.
Better.
He saves the docunent.
A wi ndow opens showi ng the contents of a FLASH DRI VE.
Fol ders.
School wor k.
Assi gnnent s.
Docunent s.
And m xed quietly anong them —
A few PHOTO THUMBNAI LS.
Johnny wth different wonen.
A docunent contai ni ng nanes.
Phone nunbers.
Not es.
Johnny scrolls.

For just a nonent, one entry is readable:



MARI A — ONE- Nl GHT STAND
Anot her phot ogr aph.
Anot her nane.
Not hing explicit.
Not hi ng Johnny gi ves a second t hought.
He scrolls past them
Saves the paper.
Ej ects the FLASH DRI VE.
Pulls it fromthe conputer.
Johnny clips it onto his key ring.
House key.
Fam | y-car key.
Fl ash dri ve.
He grabs his things and | eaves.
CUT TO
| NT. HOUSE PARTY — NI GHT
Dar kness.
A FOUR- ON- THE- FLOOR KI CK pounds through the walls.

Bl ack |ights. Strobes. Bodies noving through ultraviol et
haze.

Not a cl ub.
Not quite a house party, either.

A RAVE assenbl ed wherever sonebody could get away with
havi ng one.

In the mddle of it all —

JOHN MORGAN, early 20s, conpletely at home here. This is his
worl d. Electronic nusic. Black lights. Technol ogy. The
strange little universe that exists after m dnight.

Beside him —

Johnny.

Johnny | ooks |ike he cane from sonmewhere el se.



Because he did.

D fferent nei ghborhoods. Different crowds. Different worlds.
Sonehow, he and John becanme friends.

Somehow, it worKks.

John | eans toward Johnny, shouting over the nusic.

JOHN

You' re | eaving al ready?
JOHNNY

It's late.
JOHN

That's when this shit starts
getting good.

Johnny | ooks around.
JOHNNY
You' ve been saying that for three
hour s.
John | aughs.
Johnny finishes his drink and sets the cup down.

JOHN
You need a ride?

JOHNNY
Nah. |'m good.

JOHN
You sure?

J OHNNY
| don't live that far.

John gives hima | ook.

JOHN
Al'l right, Johnny D.

They clasp hands. Pull into a quick shoul der bunp.
No bi g goodbye.

Johnny heads for the door.

EXT. HOUSE — NI GHT

The door shuts behind him



THUMP. THUMP. THUMP.

The music beconmes a nuffl ed heartbeat behind the walls.
Johnny starts wal ki ng.

The nei ghborhood is nearly silent.

A few porch lights.

Enpty streets.

Johnny shoves his hands into his pockets and keeps novi ng.
HEADLI GHTS appear behi nd hi m

A car approaches slowy.

Johnny gl ances over.

Four, nmaybe five GUYS inside.

The car passes.

Johnny watches it go.

Keeps wal ki ng.

A beat.

The sanme car turns at the end of the street.
Johnny noti ces.

It di sappears.

He keeps novi ng.

A few bl ocks later —

HEADL| GHTS.

Behi nd hi m agai n.

Sane car.

This time Johnny doesn't just gl ance.

He wat ches.

The car crui ses past.

Sl ow.

Too sl ow.

Johnny stops wal ki ng.



The car continues down the street.
Johnny | ooks ahead.

A CONSTRUCTI ON SI TE.

Hal f -bui It houses. Equi pnent. Trenches.

And enornmous nountai ns of excavated dirt —sone nearly two
stories high.

Johnny | ooks back.

Not hi ng.

He coul d keep wal ki ng strai ght hone.

| nstead, sonething tells himnot to.
Johnny cuts into the construction site.
He cli nbs.

Loose dirt slides beneath his shoes as he works his way
toward the top of the |argest nound.

He reaches the crest.

Crouches.

Looks down.

The car is back.

Craw i ng along the street bel ow

Exactly where Johnny woul d' ve been wal ki ng.
It stops.

Door s open.

Several guys step out.

Looki ng around.

Sear chi ng.

Johnny stays | ow.

One of the guys points down the street.
Anot her | ooks toward the construction site.
Then up.

Strai ght at Johnny.



QY
There he i s!

Every head turns.
Johnny stares down at them

J OHNNY
Fuck.

They charge toward the dirt nound.
Johnny turns —

AND RUNS.

EXT. CONSTRUCTI ON SI TE —NI GHT

Johnny flies down the opposite side of the dirt nound.
Behind him—

QUYS scranbl e over the top

Loose dirt gives way beneath their feet.
One falls.

Anot her nearly takes himw th him
Johnny doesn't | ook back.

He hits flat ground running.

Across an enpty field.

Toward a row of houses.

A FENCE

Johnny grabs the top and throws hinself over.
Lands hard.

Keeps novi ng.

Anot her fence.

Over.

A dog ERUPTS sonewhere in the darkness.
Porch Iights flick on

Johnny cuts between two houses.

Looks back.



Not hi ng.

Then —

VO CES.

They're still com ng.

Johnny runs.

Anot her fence.

Anot her yard.

Anot her street.

Hi s breat hing gets heavier.

He turns a corner —

A qui et residential block.

Johnny sl ows just enough to | ook for sonewhere —anywhere.
He runs up the wal kway of a random house.

Pounds on the door.

JOHNNY
Hey!
Not hi ng.
He pounds harder.
JOHNNY
Hey! I'msorry —can you help nme?

A light comes on inside.
Johnny | ooks back toward the street.

Headl i ghts sweep across the intersection at the end of the
bl ock.

Johnny ducks besi de the porch.
The car rolls past.

Sl ow.

Johnny stays down.

The front door cracks open.

A WOMAN, 40s, peers through.



WOVAN
What are you doi ng?

JOHNNY
There's sone guys | ooking for ne.

She imedi ately starts closing the door.
JOHNNY
No, no —please. I'mnot trying to
cone inside. Just call the cops.
She studies him
Johnny keeps his distance fromthe door.

JOHNNY
"1l stay right here.

The woman | ooks toward the street.

WOVAN
They chasi ng you?

JOHNNY
Yeah.

WOVAN
Why ?

Johnny | ooks at her.
JOHNNY

| don't know.
And that's the truth
The woman opens the door a little farther.

WOVAN
Stay on the porch.

JOHNNY
Yes, ma'am

She di sappears inside.

Johnny sits against the wall beneath a w ndow.
Trying to catch his breath.

The el ectronic beat fromJohn's house is | ong gone.
Now there's only —

A dog bar ki ng.



A sprinkler ticking sonewhere.

Johnny' s breat hi ng.

Headl i ght s appear agai n.

Johnny | owers hinself.

The car creeps through the intersection.

Keeps goi ng.

The woman wat ches t hrough the wi ndow now, phone to her ear.
Johnny waits.

EXT. RESI DENTI AL STREET —LATER

A PATROL CAR rolls slowy through the nei ghborhood.
Johnny stands with the woman on the porch.

The street is enpty now.

What ever was hunting himis gone.

WOVAN
You got sonebody who can cone get
you?

JOHNNY
"' mnot far.

WOVAN
After all that, you're stil
wal ki ng?

Johnny | ooks down the street.

J OHNNY
Yeah.

The woman shakes her head.

WOVAN
Young peopl e.

Johnny al nost sm |l es.

JOHNNY
Thank you.

WOVAN
Go hone.

JOHNNY

That's the pl an.



10.
EXT. JOHNNY' S HOUSE — LATER

Johnny approaches the house.

Qui et.

Saf e.

He | ooks back once before going inside.
Johnny pulls the key ring fromhis pocket.
The sane FLASH DRI VE hangs fromit.

He unl ocks the door.

CGoes i nsi de.

| NT. JOHNNY' S HOUSE — BATHROOM — NI GHT
Johnny stands over the sink.

Sweaty. Dirty.

He spl ashes water over his face.

Looks at hinself in the mrror.

Checks the back of his head.

Not hi ng.

Checks his arns.

A scrape here. Dirt there.

He washes it away.

For sonebody who was just hunted through a nei ghborhood by a
carl oad of nmen —

Johnny seens remarkably cal m

Like this isn't normnal

But it isn't exactly unbelievable, either.
He shuts off the faucet.

| NT. JOHNNY' S BEDROOM — LATER

Dar k.

Johnny lies in bed.

Cl ean now.



Eyes open.

Staring at the ceiling.

The night finally settling into him
He cl oses his eyes.

TAP.

Johnny opens them

Si | ence.

TAP. TAP.

He turns toward the w ndow.

A shadow out si de.

Johnny sits up.

Moves toward it carefully.

Pulls the curtain aside —

TANYA.

St andi ng out side his bedroom w ndow.
Sm | ing.

Johnny stares at her.

O all the things he expected toni ght —
Not this.

He opens the w ndow.

JOHNNY
What the hell are you doi ng here?

TANYA
Are you gonna let ne in?

Johnny | ooks toward his bedroom door.
Then back at Tanya.

J OHNNY
You couldn't use the front door?

TANYA
And wake everybody up?

She gives him a | ook.

11.



12.

TANYA
Move.

Johnny sm | es despite hinself.

He takes her hand and hel ps her through the w ndow.
She nearly falls into him

He catches her.

For a nonent —

Nei t her one noves.

Tanya | ooks up at him

Johnny | ooks down at her.

TANYA
Hi .

JOHNNY
Hi .

A sm|e.
What ever happened out there tonight —
It's sonmewhere el se now.
Johnny quietly closes the w ndow.

CUT TO BLACK.
THEY TOXI C

FADE | N:

| NT. JOHNNY' S BEDROOM — MORNI NG
Morning |ight |eaks through the blinds.
Johnny is asl eep.
Tanya isn't.

She's sitting on the edge of the bed, quietly getting
hersel f toget her.

Johnny opens one eye.

TANYA
Unl ess you want to explain nme to
ever ybody.



J OHNNY
Wndow it is.

TANYA
Very gentl emanly.

JOHNNY
| try.

Tanya noves toward the w ndow.
She | ooks back.

TANYA
Last night was fun.

JOHNNY
VWi ch part?

TANYA
The part where nobody was chasing
you.
Johnny sm | es.
She clinbs out.
Johnny wat ches her di sappear.
Then drops back onto the pillow
I NT. JOHNNY' S HOUSE — BATHROOM — MORNI NG
Wat er runs.
Johnny showers.
Shaves.
Gets dressed for work.
The key ring | ands beside the sink.
House key.
Fam | y-car key.
Fl ash dri ve.
Johnny pockets it.
EXT. WORKPLACE — MORNI NG
Johnny approaches the buil ding.

Across the parking ot —

13.



14.
A CAR
I nside sits CHRI STINE, m d-20s.
Wat chi ng.
Johnny doesn't see her.
He enters the buil ding.
Christine remains.
| NT. WORKPLACE — DAY
Johnny wor ks.
Tal ks with a FEMALE COMORKER
Not hi ng especially flirtati ous.
Qutside —
Christine watches through the w ndshi el d.
Later —
Johnny passes anot her femal e enpl oyee.
They | augh about sonet hi ng.
Christine's car is now parked sonmewhere el se.
D fferent angle.
Still watching.
Later —
Anot her position.
Anot her vi ew of Johnny.

Christine follows the rhythm of his day w thout ever
entering the buil ding.

| NT. WORKPLACE — LATE AFTERNOON
Most enpl oyees have gone.
Johnny gathers his things.

DOLORES, 45, attractive, married and very confortable with
Johnny, watches him

DOLORES
You | eaving al ready, boy toy?



Johnny | ooks at the clock.

JOHNNY
It's called going hone, Sugarl ess.
DOLORES
Don't call ne that.
JOHNNY
You started it.
DOLORES
| call you boy toy because you are
my boy toy.
JOHNNY

And you're Sugarl ess.

DOLORES
That doesn't even nmake sense.

J OHNNY
Sure it does.

He wal ks cl oser.

JOHNNY
You're |ike a sugar mana.

DOLORES
Ckay.

JOHNNY

Except | don't get shit.

Dol ores | aughs.

DOLORES
Poor baby.

JOHNNY
No noney.

DOLORES
No.

JOHNNY
No car.

DOLORES
No.

JOHNNY

No apartnent.

DOLORES
Definitely no apartnent.



JOHNNY
Sugar | ess.

Dol ores grabs his shirt.

DOLORES
Come here, boy toy.

She pulls himtoward her.

| NT. WORKPLACE — LATER
A door opens.
Johnny energes, straightening his shirt.

Dol ores foll ows.

DOLORES
Need a ride?

JOHNNY
Yeah.

DOLORES
See?

Johnny | ooks at her.

DOLORES
| give you things.

JOHNNY

Transportation doesn't nake you a
sugar nmana.

DOLORES
Ungr at ef ul .

EXT. JOHNNY' S HOUSE — EVENI NG

Dol ores's car pulls up.

Johnny remains in the passenger seat.
They tal k.

Then Dol ores | eans over.

Johnny ki sses her.

HEADL| GHTS suddenly fl ood the inside of the car.

Dol ores pulls back.

16.

CUT TO



DOLORES
VWhat the hell?

A car has pulled directly behind them
Christine.

Engi ne REVVI NG

Hi gh beans gl ari ng.

Dol ores | ooks into the mrror.

DOLORES
VWho is that?

Johnny al ready knows.

J OHNNY
Chri sti ne.

DOLORES
Your girlfriend?

JOHNNY
Ex-girlfriend.

Anot her REV.
Christine edges cl oser.

Dol ores | ooks worri ed.

DOLORES
She's gonna hit ny car.
JOHNNY
She m ght .
DOLORES
Johnny.
JOHNNY
Go.

Dol ores puts the car in gear.
Johnny gets out.

DOLORES
Call ne.

JOHNNY
Al right.

She pulls away quickly.

17.



18.

Christine's car stays put.
Johnny turns toward it.

Christine gets out.

CHRI STI NE
Who the fuck was that?

J OHNNY
Hello to you too.

CHRI STI NE
Who was she?

J OHNNY
Christine, we're broken up.

CHRI STI NE
So0?

Johnny stares at her.

J OHNNY
So?

CHRI STI NE
You couldn't wait?

J OHNNY
Wait for what?

CHRI STI NE
For us!

J OHNNY

There is no us right now

That hurts her nore than she wants himto know.

CHRI STI NE

You' re such a fucking asshol e.
JOHNNY

Ckay.
CHRI STI NE

| fucking hate you
She steps cl oser.
Johnny wat ches her.

CHRI STI NE
| hate you.

Then she ki sses him



Har d.

Johnny hesitates only a second.
Then ki sses her back.

They separate.

Christine |ooks furious with herself.

CHRI STI NE
| fucking hate you
JOHNNY
Yeah.
A beat .
JOHNNY
| know.

EXT. JOHNNY' S HOUSE — LATER
Chri stine stands beside her car.

Johnny | eans agai nst the curb.

CHRI STI NE
"1l call you tonorrow
JOHNNY
Ckay.
She gets in.

Then st ops.
Looks at himthrough the open w ndow.

CHRI STI NE
Stay away from Sugarl ess.

Johnny freezes.

J OHNNY
VWhat the fuck?

Christine drives away.
Johnny wat ches her go.

JOHNNY

How t he fuck does she know t hat ?

19.

CUT TO



I NT. MKE S HOUSE —KI TCHEN —FRI DAY NI GHT
Johnny and M KE hang out in the kitchen.
Musi ¢ somewhere in another room

They' re | aughi ng about sonet hi ng.

The back door opens.

An OLD MAN wal ks in.

Gray hair.

Shirtl ess.

Tat t ooed.

Nobody invited him

Johnny | ooks at M ke.

M ke | ooks at Johnny.

The A d Man calmMy walks to the counter
Pul s out a KN FE

Johnny's sm | e disappears.

The A d Man turns his pal mupward.
Slices it.

Bl ood i medi ately wel |l s.

OLD MAN
This is for |la raza.

Si | ence.
Johnny and M ke stare.

OLD MAN
For | a raza.

Johnny | eans toward M ke.

JOHNNY
We shoul d go.

M KE
Yeah.

They nove.

The A d Man wat ches t hem

20.



21.

Johnny and M ke exit quickly.

EXT. M KE S HOUSE — CONTI NUOQUS

Johnny and M ke rush outsi de.

They put distance between thensel ves and the house.
The O d Man wal ks out behind them

Cal m

Bl ood dripping fromhis hand.

He continues down the sidewal k.

A thin trail of blood behind him

Johnny wat ches.

M ke wat ches.

They | ook at each ot her.

And start | aughing.

Not because it's funny.

Because what the fuck el se are they supposed to do?

M KE
VWhat the fuck was that?

J OHNNY
| don't know.

M KE
You know hi nf?

JOHNNY
Why would | know hi nf

M KE
You know ever ybody.

J OHNNY
| don't know that notherfucker.

They keep | aughi ng.

EXT. FREEWAY FRONTAGE ROAD — LATER
Johnny wal ks al one.

The ni ght has settl ed.

A car approaches.



Sl ows besi de him
Johnny | ooks.

J OHNNY
Hect or ?

He takes a step closer.

The passenger turns.

Not Hector.

Johnny st ops.

A STREET QUY in the car |ooks directly at him
Recogni tion

STREET GUY
That's him

Johnny's face changes.
Door s open.

Men step out.

METAL Pl PES.

J OHNNY
Aw, fuck.

He runs.

EXT. FRONTAGE ROAD / SI DE STREET — CONTI NUOUS
Johnny sprints.

The men chase.

One gai ns.

SW NG —

A netal pipe catches Johnny across the back of the head.

Johnny st unbl es.

Al nost falls.

Keeps goi ng.

Ahead —

A CONVENI ENCE STORE.

22.



Bright fluorescent sanctuary.
Johnny runs harder.

| NT. CONVENI ENCE STORE — CONTI NUQUS
Johnny bursts inside.

The CLERK | ooks up.

Johnny turns toward the w ndows.
The car rolls past.

Johnny recogni zes it.

Sane car.

Sanme nen.

From the construction site.

CLERK
You okay?

Johnny touches the back of his head.
Looks at his hand.
No nmaj or bl ood.

J OHNNY
Yeah.

CLERK
You want me to call the police?

Johnny wat ches the car di sappear.

J OHNNY
No.

CLERK
You sure?

J OHNNY
Yeabh.

The Clerk gives himice wapped in a thin plastic bag.
Johnny presses it to his head.

CLERK
VWhat happened?

Johnny | ooks at him

23.



24,

J OHNNY
It's Friday.

CUT TO
| NT. JOHNNY' S BEDROOM — NI GHT
Johnny lies in bed with ice against the back of his head.
Cl oses his eyes.
FADE OUT.
FADE | N:
I NT. JOHNNY' S KI TCHEN — SATURDAY MORNI NG
Johnny | ooks terrible.
He cracks a RAWEGG i nto a gl ass.
H s MOM wat ches.

MOM
That' s di sgusti ng.

J OHNNY
It's nedicine.

MOM
No, it isn't.

Johnny drinks it.
| medi ately regrets everything.

MOM
See?

Johnny fights the urge to gag.

JOHNNY
Wor ki ng al r eady.

MOM
You |l ook like shit.

JOHNNY
Thank you.

EXT. JOHNNY' S BACKYARD / GARACGE —LATER
A HEAVY BAG hangs.
Johnny w aps his hands.

Starts wor ki ng.



Jab.

Cr oss.

Hook.

Slip.

Foot wor k.

This isn't wild street fighting.
There's techni que.

Ti m ng.

Speed.

H s DAD wat ches for a nonent.
Johnny throws a conbi nation

Hi s right hand drops slightly on the return.

DAD
Got cha.
Johnny st ops.
JOHNNY
What ?
DAD

Don't | ower those hands.
Johnny raises them

DAD
Keep 'em up.

Johnny nods.

Starts again.

Sharper this tine.

INT. MKE S HOUSE / PHONE | NTERCUT — DAY

M ke is on the phone wth Johnny and ALEX on a three-way
call.

M KE
You got any dank?

ALEX
Not today.

25.



M KE
What kind of answer is that?
ALEX
My guy's good Sunday.
JOHNNY
What tinme?
ALEX
Tonorrow ni ght .
M KE
| gotta work today anyway.
ALEX
Me too.
JOHNNY
Everybody wor ks but ne.
M KE
You wor k.
JOHNNY
Techni cal | y.
ALEX

Tonmorrow. Mirphy's Law

JOHNNY
Al right.

EXT. CLUB XTREME — NI GHT

The famly car pulls in.

Musi ¢ pours out fromi nside.

| NT. CLUB XTREME — NI GHT
Johnny noves through the crowd.
Phone vi brat es.

CHRI S.

Johnny answers.

JOHNNY
What's up?

CHRIS (V.Q)
JD, where you at?

J OHNNY
Xtrene.

26.



CHRIS (V.0O)
No shit. |I'm here.

Johnny | ooks around.

Finds Chris across the room wavi ng.
They neet.
CHRI S
There he is.
JOHNNY
VWhat's up?
CHRI S
You di sappeari ng again tonight?
JOHNNY
Pr obabl y.
Chris | aughs.

Later —

Johnny steps aside and calls Christine.

CHRI STINE (V. Q)
Hel | 0?

J OHNNY
Hey.

CHRI STINE (V.Q)
Where are you?

J OHNNY
Xtrene.

CHRI STINE (V. Q)
O course you are.

JOHNNY
| called you, didn't |?

CHRI STINE (V. Q)
VWho' s t here?

J OHNNY
Peopl e.

CHRI STINE (V. Q)
Grls?

J OHNNY
Chri sti ne.

27.



CHRI STINE (V. Q)
What ?

JOHNNY
"' m not doing inventory.

He hangs up before another argunent starts.
Johnny turns —

ERI KA stands there.

He hasn't seen her in a while.

ERI KA
Hi .

JOHNNY
Hey.

She steps cl ose.

Too cl ose.

Runs one finger slowy down the center of his chest.
Johnny | ooks at her hand.

Then her face.

She | eans toward him

Cl ose enough that Johnny thinks she's going to kiss him
Instead, in a | ow breathy voice —

ERI KA
| have your daughter at hone.

Johnny stops breathing for a second.

Eri ka turns and wal ks away.

JOHNNY
What ?
She doesn't stop.
Johnny foll ows.
JOHNNY

Eri ka.
She keeps novi ng.

Johnny catches up near the exit.

28.



JOHNNY
What the fuck did you just say?

ERI KA
You heard ne.

She wal ks out.
Chris appears behind Johnny.

CHRI S
Where you goi ng?

JOHNNY
She says | have a daughter.

Chris | ooks toward Eri ka.

Then back at Johnny.

CHRI S
Call her tonorrow.
JOHNNY
She said she has ny daughter at
hore.
CHRI S
And she's gonna have her tonorrow.
JOHNNY
Chri s.
CHRI S

JD, hang out. Call her tonorrow.
Johnny | ooks toward the door.
Deci si on al ready made.

JOHNNY
"1l call you.

CHRI S
O course you will.

EXT. APARTMENT COWPLEX —LATER
Eri ka wal ks toward an apartnent.
Johnny follows at a distance.

| NT. ERI KA'S APARTMENT — NI GHT
Qui et.

Eri ka opens the door carefully.

29.



Her MOTHER is sonmewhere in the apartnent.

Johnny slips inside behind Erika.

ERI KA
Be qui et.

J OHNNY
VWhere is she?

Eri ka | eads hi mtoward another room
A BABY sl eeps.

Johnny st ops.

Everyt hing el se di sappears.

He approaches slowy.

J OHNNY
That's her?

Eri ka nods.
Johnny | ooks at the baby.
Then at Eri ka.

J OHNNY
You think she's m ne?

ERI KA
| do.

Johnny carefully picks the baby up.
Hol ds her.

Anwkward at first.

Then softer.

He studies her face.

Looks for hinself.

Somet hi ng.

Anyt hi ng.

Johnny hugs her.

The baby settles agai nst him

Johnny tries to feel the connection he's supposed to feel.

30.



But sonet hing doesn't click
He doesn't know why.
Johnny hands the baby back.

Later —

Eri ka grabs Johnny by the front of his shirt.

Pulls himtoward her bedroom
Johnny | ooks back once toward the baby.

Then di sappears inside.

EXT. JOHNNY' S HOUSE —EARLY MORNI NG

Johnny arrives.

Up the block —

Christine's car sits dark

Johnny doesn't noti ce.

Chri stine watches himgo inside.

I NT. JOHNNY' S HOUSE — BATHROOM — CONTI NUQUS
Johnny stands at the toilet.

The front door opens sonewhere in the house.

MM (O S.)
Can | help you?

CHRI STINE (Q S.)
Where's Johnny?

MOM (O S.)
Chri sti ne—

Foot st eps.

Fast .

The bat hroom door FLI ES OPEN
Johnny turns, still urinating.

J OHNNY
VWhat the fuck?!

Christine storns in.

31.
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CHRI STI NE
Let me snell you.

JOHNNY
What ?

CHRI STI NE

Let me snell you.

JOHNNY
" mtaking a piss!

Christine grabs at him
CHRI STI NE
| wanna see if you' ve been with
sonme bitch tonight.

JOHNNY
Are you fucking serious?

Mom appears in the doorway.
Sees Johnny exposed.

| medi ately covers her eyes.

MOM
Ch, Jesus!

J OHNNY
Momi

MOM

She pushed ri ght past ne!

CHRI STI NE
| did not push you!

MOM
Get out of ny bat hroom

CHRI STI NE
It's not your bathroom

MOM
It's nmy house!

Mom grabs Christine by the armand pulls her away.
Johnny sl ans the door.

JOHNNY
What the fuck is happeni ng?

I NT. JOHNNY' S HOUSE — BATHROOM — LATER
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Shower runni ng.

Johnny scrubs hinsel f clean.

I NT. JOHNNY' S HOUSE —KI TCHEN — EARLY SUNDAY MORNI NG
Christine sits at the kitchen table.

A cup of tea in front of her.

Sul ki ng.

Mom sits across fromher in a robe.

Furi ous.

On the table anong ordi nary household clutter —
The FLASH DRI VE.

Christine notices it.

Her eyes stay on it.

She reaches slightly.

St ops.

Looks toward the hall way.

Mom notices Christine | ooking sonmewhere but doesn't follow
her gaze.

Johnny enters, freshly showered.

MOM
She' s yours.
JOHNNY
Apparently.
Mom st ands.
MOM

" m goi ng back to bed.
She | ooks at Christine.
MOM
Do not bust into any nore
bat hr oons.
Chri stine says not hi ng.
Mom | eaves.

Johnny stands across from Chri sti ne.



Christine sits at the table.
Bet ween t hem —

The FLASH DRI VE.

Nei ther nmentions it.

Johnny pulls out a chair.
Sits.

JOHNNY
VWhat are you doi ng here?

CHRI STI NE
| wanted to see you

JOHNNY
So you pushed past ny nom and ran
into the bathroomwhile | was
taking a piss?

CHRI STI NE
| didn't push her.

JOHNNY
Chri sti ne.

CHRI STI NE

| noved past her.

J OHNNY
You tried to smell me.

Christine | ooks away.
JOHNNY

Do you understand how fucki ng
i nsane that sounds?

CHRI STI NE
Where were you?

JOHNNY
Qut .

CHRI STI NE
Wth who?

Johnny | eans back.
JOHNNY

We're not doing this.

CHRI STI NE
Then answer me.
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J OHNNY
No.

CHRI STI NE
Why ?

J OHNNY

Because every tinme | answer one
guestion, you cone up with five
nor e.

Christine folds her arns.

Si | ence.

Johnny | ooks at her.

She' s angry.
Hurt .
Exhaust ed.
So i s he.
CHRI STI NE
Conme hone with ne.
J OHNNY
Chri sti ne—
CHRI STI NE
Pl ease.
A beat .
CHRI STI NE

Just come home with ne.
Johnny | ooks toward the hall way.
Then back at her.
He knows better.
He gets up anyway.
I NT. JOHNNY' S HOUSE — PARENTS' BEDROOM DOOR — MOVENTS LATER
Johnny knocks lightly.

DAD (O. S.)
Yeah?

JOHNNY
"' m gonna go stay at Christine's.



Si | ence.
Then —

MOM (O S.)
O course you are.

Johnny cl oses his eyes.

JOHNNY
Goodni ght, Mom

MOM (O S.)
It's norning.

Johnny | ooks toward the nearest w ndow.
She's right.

JOHNNY
Good norni ng, Mom

DAD (O.S.)
Keep your hands up.

Johnny sm | es despite hinself.

JOHNNY
Goodni ght, Dad.

DAD (O S.)
Mor ni ng.

Johnny wal ks away.

I NT. JOHNNY' S HOUSE — KI TCHEN — CONTI NUOUS
Christine waits.

Johnny grabs his keys.

The FLASH DRI VE remains on the table.
Johnny doesn't noti ce.

Chri stine does.

Her eyes linger on it.

Then Johnny opens the door.

JOHNNY
You com ng?

Christine | ooks at him

Then at the flash drive.
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Then gets up.

CHRI STI NE
Yeah.

She foll ows Johnny out.

W remain on the table.

The flash drive sits anong the ordinary clutter.

| NT. CHRI STI NE'S BEDROOM — LATE MORNI NG
Johnny wakes.

Sunl i ght.

Qui et.

He reaches toward the other side of the bed.
Enpt y.

Johnny sits up.

Looks around.

On a dresser —

A framed phot ograph of a TEENAGE CHRI STI NE
Pageant gown.

Sash.

A smal | crown near by.

A coupl e of old trophies.

Johnny | ooks at them

Then hears sonething fromthe kitchen.
Pans.

Chi | dren.

Christine's voice.

Johnny gets up.

| NT. CHRI STINE' S KI TCHEN — MORNI NG

Christine stands at the stove wearing an apron.
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Over - easy eggs.

Bacon.
Cof f ee.

For a nonent, she | ooks |ike she's stepped out of some other
decade.

AMANDA, 10 or 11, sits at the table.
JACOB, 8, is nessing with sonething instead of eating.
Chri stine sees Johnny.

Her entire face changes.

CHRI STI NE
Good nor ni ng.

JOHNNY
Mor ni ng.

CHRI STI NE

I " m maki ng you breakf ast.

Johnny | ooks at the spread.

J OHNNY
| see that.
She ki sses him
CHRI STI NE
Sit down.
Johnny sits.
Jacob | ooks at him
JACOB

You play Mortal Konbat ?

J OHNNY
Better than you

JACOB
No, you're not.

J OHNNY
You don't even know ne.

JACOB
| know you're ol d.

Johnny | ooks of f ended.



JOHNNY
"' m | eavi ng.

Amanda | aughs.
Christine sets a plate in front of Johnny.

CHRI STI NE
Eat .

Johnny cuts into an egg.
Perfect yol k.

J OHNNY
Dam.

Christine smes.

JOHNNY
This i s good.

CHRI STI NE
| know.

Jacob reaches across the table.
Knocks sonet hi ng over.

CHRI STI NE
Jacob!

Ever ybody st ops.
CHRI STI NE
How many fucking times do | have to
tell you to pay attention?
Jacob goes qui et.

CHRI STI NE
Clean it up!

He starts cl eaning.
Amanda says sonet hi ng under her breath.

CHRI STI NE
And you better watch your nouth.

ANMANDA
| didn't say anything.

CHRI STI NE
Don't tal k back to ne!

Johnny | ooks at Chri stine.
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CHRI STI NE
And why are you |l ooking at ne |ike
t hat ?

Johnny points to hinself.

J OHNNY
Me?

CHRI STI NE
Yes, you.

J OHNNY

Hey, hey, hey.
Chri stine stops.

JOHNNY
"' m not your Kid.

Si | ence.
Johnny gestures toward Amanda and Jacob.
JOHNNY
And you shouldn't be talking to
themlike that either.
Christine stares at him

Johnny expects anot her expl osion.

| nstead —
CHRI STI NE
Yeah.
Johnny waits.
CHRI STI NE
You're right.
A beat.
CHRI STI NE
You're right. |I'm gonna stop doing

t hat .
Johnny studi es her.
She neans it.
At | east right now
Christine | eans over.

Ki sses him



CHRI STI NE
Sorry.

Johnny | ooks at the kids.
JOHNNY
Al right. Wo's getting their ass
ki cked in Mrtal Konbat?
Jacob junps up

JACOB
You.

J OHNNY
Let's find out.

| NT. CHRI STINE' S LI VI NG ROOM — AFTERNOON
A video gane battle.
Jacob mashes buttons furiously.

Johnny pl ays besi de him

JACOB
Stop doing that!

JOHNNY
Doi ng what ?

JACOB
That nove!

JOHNNY

You nmean w nni ng?
Jacob groans.

Amanda sits near by.

ANMANDA
He's gonna cry.

JACOB
Shut up!

CHRI STI NE
Jacob—

Johnny | ooks toward Christi ne.
Christine catches herself.

Takes a breath.
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CHRI STI NE
Don't tell your sister to shut up.

Johnny noti ces.

A tiny victory.

H s PHONE VI BRATES.
Johnny | ooks.

ERI KA.

He declines it.

Keeps pl ayi ng.

Later —

The phone vi brates again.
ERI KA.

Johnny ignores it.
Anot her vi brati on.

A TEXT from ALEX
Johnny gl ances at it.
Sunday pl ans.

He pockets the phone.

JACOB
You' re cheati ng!

JOHNNY
"' m dom nati ng.

| NT. CHRI STI NE' S BEDROOM — EVENI NG
Johnny and Christine |ie together.
The roomis dim

Johnny | ooks at the clock.

JOHNNY
| " m gonna head hone.

Christine turns.

CHRI STI NE
Why ?
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JOHNNY
Because |I'mtired.
CHRI STI NE
Then sl eep here.
JOHNNY
| want to sleep in ny own bed.
CHRI STI NE
Why ?
JOHNNY

Because it's ny bed.
Johnny gets up.
Christine sits up.

CHRI STI NE
You' re | eavi ng?

J OHNNY
Yes.

He reaches for his keys.

Christine gets there first.

G abs them
JOHNNY
Chri stine.
CHRI STI NE
St ay.
JOHNNY
G ve ne ny keys.
CHRI STI NE
Wiy do you al ways have to | eave?
JOHNNY
Because | don't live here.
CHRI STI NE
You coul d.
JOHNNY

G ve ne the keys.
Christine holds them behi nd her back.

Johnny stares at her.
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J OHNNY

You do this all the tine.
CHRI STI NE

Do what ?
J OHNNY

Thi s.

He gestures around them

JOHNNY
You never |et ne fucking | eave.

CHRI STI NE
"' m not stopping you.

Johnny points at his keys.

JOHNNY
You' re hol ding ny fucking keys.

Christine gets up

CHRI STI NE
Because you don't need to | eave.

JOHNNY

| just want to sleep in ny own bed.

CHRI STI NE
Wiy don't you want to sleep with
ne?

J OHNNY
Jesus Chri st.

He noves toward her

She backs away.

J OHNNY
Chri sti ne.

CHRI STI NE
No.

J OHNNY

G ve ne ny keys.

CHRI STI NE
No.

Johnny grabs her wrist.

Not violently.
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Firmy.
Pul Il s the keys from her hand.

CHRI STI NE
Asshol e!

J OHNNY
You don't |l et nme breathe.

Johnny heads out.
| NT. CHRI STINE' S LI VI NG ROOM — CONTI NUQUS
Christine foll ows.

CHRI STI NE
Fi ne!l Go!

Johnny reaches the front door.

CHRI STI NE
Go wherever the fuck you're going!

Johnny opens it.

CHRI STI NE
Go see one of your fucking bitches!

Johnny st ops.

Cl oses his eyes.

Then turns.

Wal ks straight back to Christine.
She braces for another argunent.
| nstead —

Johnny takes her face in both hands.
Ki sses her.

Har d.

Christine freezes.

Then nelts into it.

Johnny pul |l s away.

JOHNNY
"1l call you later.

Christine stares at him
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The stormis gone.

CHRI STI NE
Ckay.

Johnny wal ks out.

EXT. CHRI STINE' S HOUSE — EVEN NG
Johnny gets into the famly car.
It's getting dark

He exhal es.

Checks hi s phone.

ALEX:

| CANT MAKE I T TONI GHT, BRO.
Johnny shakes hi s head.

Several m ssed calls.

ERI KA.

Johnny stares at the nunber.

Cal | s.
ERI KA (V.Q)
Hel | 0?
JOHNNY
Hey.
ERI KA (V.Q)
Hey.
JOHNNY
| was thinking maybe | could stop
by.
A beat.
JOHNNY
See you.
Anot her beat.
JOHNNY

See ny daughter.

Si | ence.
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ERI KA (V.Q)
Johnny. . .

Johnny' s expressi on changes.

ERI KA (V.Q)
| gotta be upfront with you
JOHNNY
About what ?
ERI KA (V.Q)
She's not yours.
Si | ence.
JOHNNY
What ?
ERI KA (V.Q)

She's not your daughter.
Johnny stares through the w ndshi el d.

J OHNNY
You knew t hat ?

Si | ence.

That's the answer.

JOHNNY
You fucking knew?

ERI KA (V.Q)
Johnny—

JOHNNY

You let nme hold her.

ERI KA (V. O.)
| wanted to see you

JOHNNY
So you told ne | had a fucking kid?

ERI KA (V. O.)
| didn't know how el se—

Johnny hangs up.
He sits there.
St ares ahead.

J OHNNY
Fuck.
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He starts the car.

EXT. MURPHY'S LAW — NI GHT
A nei ghbor hood bar.

Neon.

Not hi ng gl anor ous.

Johnny pulls in al one.

| NT. MJURPHY'S LAW — NI GHT

Johnny sits at the bar.

A CUTE G RL nearby catches his eye.

They tal k.
Easy.
She gives him her nunber.

CUTE A RL
Call ne.

JOHNNY
I wll.

A HUGE DRUNK GUY appr oaches.
Built like a refrigerator.

HUGE GUY
You're in ny seat.

Johnny | ooks down.
Then ar ound.

JOHNNY
Al right.

Johnny gets up.

Moves several stools away.
Sits.

The Huge CGuy foll ows.

HUGE GUY
Move.

Johnny | ooks at him
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JOHNNY
| just noved.

HUGE GUY
That's ny seat too.

Johnny st ares.

JOHNNY

Who the fuck do you think you are?

The Huge Guy sw ngs.

Bi g.

Sl ow.

Tel egr aphed.

Johnny slips it.

Then —

BAM

BAM BAM

Johnny' s hands expl ode.

Fast .

The Huge CGuy doesn't |and a single punch.

Johnny cracks himrepeatedly.
Face.

Jaw.

Head.

Johnny gets up —

Hs flip-flop hits a wet patch
Hi s feet disappear beneath him
Both flip-flops fly off.

Johnny falls backward —

CRACK.

Hi s head catches the edge of a table.

Johnny hits the fl oor.
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Bl ood.
Johnny touches his head.
Looks at his fingers.

J OHNNY
Mbt her f ucker.

He gets up.
Bar ef oot .

Pi ssed.

G abs a BARSTOCOL.

HUGE GQUY
Cone on!

Johnny raises it.

J OHNNY
You want your seat?

The Huge Guy noves toward him

JOHNNY
You want your fucking seat?

Johnny sw ngs.

JOHNNY
Here's your fucking seat!

Chaos.
The Huge Guy goes down.

Johnny sees the Cute Grl staring.

JOHNNY
Hey!
She | ooks at him
JOHNNY
Cal | ne!
BOUNCERS rush Johnny.
They grab him
JOHNNY

| didn't start this shit!
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BOUNCER
W know.

JOHNNY
He fucking swng at ne!

BOUNCER
W know. W saw it.

| NT. MJURPHY'S LAW —BACK ROOM — LATER

Johnny sits with sonething pressed agai nst the gash.
Through the partially open door —

POLI CE | ead the Huge GQuy away in handcuffs.

Johnny wat ches.

J OHNNY
Fucki ng seat.

EXT. ROAD — LATE NI GHT
Johnny drives hone.

A smal | dressing pressed agai nst his head.
HEADLI GHTS appear behi nd hi m
Bri ght.

H GH BEAMS.

Johnny adjusts the mrror.

A PI CKUP TRUCK cl oses in.

Too cl ose.

Johnny changes | anes.

The truck foll ows.

Johnny speeds up.

So does the truck.

Then —

BAM

Johnny's car jerks forward.

J OHNNY
VWhat the fuck?!
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The truck RAMS hi m agai n.

Johnny grabs his phone.

D al s.
911 OPERATOR (V. Q)
911, what's your energency?
JOHNNY
There's a truck follow ng ne.
BAM

Johnny fights the wheel.

JOHNNY
He's ramm ng ny car!

911 OPERATOR (V. Q)
Keep driving. Oficers are being
di spat ched.
Johnny turns into a nei ghborhood.
The truck foll ows.
JOHNNY
Maybe | shoul d stop. Maybe | just
need to talk to him

911 OPERATOR (V. Q)
Do not st op.

Johnny |l ooks in the mrror.
911 OPERATOR (V. Q)
Do not approach the driver. You
don't know if he has a weapon.
The truck accel erates.

911 OPERATOR (V. Q)
Keep novi ng.

Johnny turns.

Anot her street.

Anot her.

BAM

Johnny sees an openi ng between two houses.

Makes a deci si on.
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He cuts through.

EXT. STRANGERS' BACKYARD — NI GHT
Johnny drives into a backyard.

A swing set.

Patio furniture.

A perfectly ordinary suburban hone.
Johnny kills the headlights.

Kills the engine.

The truck roars past.

Johnny whi spers into the phone.

JOHNNY
"' min sonebody' s backyard.

911 OPERATOR (V. Q)
Stay where you are.

Johnny wat ches through the darkness.
Si rens.

One police car.

Then anot her.

Then anot her.

Red and blue lights flood the street.

Si x patrol cars converge around the truck

Johnny wat ches from behind the swi ng set.
The TRUCK DRI VER cl i nbs out.

A hanmmered country guy.

Not hing to do wth Johnny.

Nothing to do with Christine.

Not hing to do wi th anyt hing.

Just drunk.

DRUNK DRI VER
VWhat the fuck?!
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O ficers order himdown.
He ar gues.

Resi st s.

They TAKE H M DOWN.
Johnny wat ches.

JOHNNY
You' ve gotta be fucking kidding ne.

EXT. JOHNNY' S HOUSE —LATER
The damaged famly car |inps the final block hone.
| NT. JOHNNY' S BEDROOM — NI GHT
Johnny wal ks in.
Drops his keys.
Falls onto the bed.
Stares at the ceiling.
J OHNNY
| just wanted to sleep in ny own
fucki ng bed.
CUT TO BLACK.
FADE | N:

| NT. JOHNNY' S BEDROOM — MONDAY MORNI NG
Johnny wakes.
H's entire body hurts.
He touches the gash on his head.
Looks out si de.
The battered famly car.
Not a dream
Johnny reaches for the phone.
| NT. WORKPLACE — | NTERCUT
Dol ores answers.

DOLORES
Hel | 0?



55.

JOHNNY
Sugar | ess.

DOLORES
Boy toy.

She hears his voice.

DOLORES
You sound |ike shit.

JOHNNY
Feel like shit.

DOLORES
You're not comng in today?

JOHNNY
No.

DOLORES

VWhat happened?

Johnny t hi nks about how | ong that answer woul d take.

J OHNNY
Weekend.
Dol ores sm | es.
DOLORES
Al right.
A beat .
DOLORES
Take all the tinme you need. GCet
Sone rest.
J OHNNY
Thanks.
DOLORES

Feel better, boy toy.

JOHNNY
Bye, Sugarl ess.

| NT. JOHNNY' S BEDROOM — LATER
Johnny talks to Al ex.

JOHNNY
Man, | got into a fight |ast night.

ALEX (V.0.)
What ?



J OHNNY
| kicked sone dude's ass.
ALEX (V. 0O.)
VWher e?
J OHNNY
Mur phy' s Law.
ALEX (V.0O.)
VWhat happened?
J OHNNY

Big notherfucker tells nme |I'm
sitting in his seat.

Johnny sits up.

J OHNNY
So | npve
ALEX (V.0O.)
Ckay.
J OHNNY
Mot her fucker foll ows me.
ALEX (V.0O.)
VWhat ?
J OHNNY

Tells me that's his seat too.
Al ex | aughs.
JOHNNY
So I'mlike, "Who the fuck do you
t hink you are?"

ALEX (V. Q)
Ch, shit.

JOHNNY
He sw ngs.

Johnny gestures despite being al one.

J OHNNY
M sses.

ALEX (V. Q)
Then what ?

J OHNNY

Then | it his ass up.
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ALEX (V. Q)
He hit you?

JOHNNY
Not once.

Johnny touches the gash.

JOHNNY
This shit wasn't even him Floor
was wet. | slipped in ny fucking
flip-flops and cracked nmy head on a
tabl e.

Al ex | aughs harder.

JOHNNY
Fuck you.

ALEX (V. Q)
" m sorry.

JOHNNY

Both flip-flops went flying.

ALEX (V.0O.)
Jesus Chri st.

JOHNNY
So | get up barefoot, grab a stool —

Al ex stops | aughi ng.

ALEX (V.0O.)
Wai t .

J OHNNY
What ?

ALEX (V.0O.)

VWhat'd this dude | ook |ike?

Johnny describes him

Si | ence.
ALEX (V. Q)
Man. ..
J OHNNY
VWhat ?
ALEX (V. Q)

| talked to himthis norning.

Johnny st ops.



ALEX (V.0.)
He just got out of jail. Said he
got his ass whooped at Murphy's Law
| ast ni ght.
Johnny slowy sits back.

JOHNNY
That was your fucking guy?

ALEX (V.0O.)
| think you beat up ny deal er

Johnny starts | aughing.

JOHNNY
You' ve gotta be fucking kidding ne.

| NT. CHRI STINE' S HOUSE — AFTERNOON
Chri stine cooks.

Donesti c agai n.

Sweet agai n.

For a while.

Then —

CHRI STI NE
| want us to get marri ed.

Johnny | ooks at her.

J OHNNY
VWhat ?

CHRI STI NE
You heard ne.

J OHNNY
Chri sti ne—

CHRI STI NE

And | want us to have a baby.
Johnny st ares.

JOHNNY
No.

Christine's face changes.
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CHRI STI NE
No?

J OHNNY
Not |ike this.

CHRI STI NE
Li ke what ?

J OHNNY
Li ke us.

CHRI STI NE

VWhat's wong with us?

Johnny al nost | aughs.

Chri sti ne'

JOHNNY
Seriously?

CHRI STI NE
| | ove you.

JOHNNY
| know.

CHRI STI NE

Then why woul dn't you marry ne?

J OHNNY
Because there's a ot of shit that
has to change.

s eyes harden

JOHNNY
You scream at ne.

CHRI STI NE
Ch, fuck you.

J OHNNY
See?

CHRI STI NE
You make me fucking crazy!

JOHNNY
And you scream at Amanda. You
scream at Jacob

CHRI STI NE
Don't tell me howto raise ny kids.

JOHNNY
You' re asking ne to have anot her
one with you.
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That | ands.

JOHNNY
The way | see you treat your Kids,
why would I want you treating ny
kid like that?

Christine stares at him

CHRI STI NE
You think you're so fucking
perfect?
JOHNNY
No.
CHRI STI NE
You run around with all these
wonmen—
JOHNNY
| didn't say | was perfect.
CHRI STI NE
You lie—
JOHNNY

| said there's shit | have to
change t oo.

That stops her for half a second.

JOHNNY

But I'mnot marrying you like this.
CHRI STI NE

Fuck you.
JOHNNY

And |'m not bringing another kid
into this shit.

The expl osi on cones.

| NT. CHRI STI NE' S BATHROOM — MOVENTS LATER
The argunent has noved.

Christine gets in Johnny's face.

Hts himin the chest.

CHRI STI NE
Fuck you!

Anot her sl ap agai nst his chest.



JOHNNY
St op.

She hits him again.

J OHNNY
Chri sti ne.

Agai n.

JOHNNY
St op.

She swings again —
Loses her footing.
Fal I s backward —
Into the BATHTUB
CRASH

Johnny i nmedi ately reaches down.

JOHNNY
Shit.
He grabs her.
JOHNNY
Come here.
Hel ps her up.

The second she's standing —
She hits him again.

Johnny stares at her.

Done.

JOHNNY
"' m | eavi ng.

EXT. CHRI STI NE' S HOUSE — LATER

Johnny wal ks away.

Christine screans sonething fromthe doorway.
Johnny doesn't turn around.

| NT. JOHNNY' S HOUSE — EVENI NG

Phone ri ngs.



Johnny answers.

CHRIS (V.Q)
JD.

JOHNNY
VWhat's up?

CHRIS (V.Q)

We hangi ng out or what?

Johnny sm | es.

JOHNNY
Yeah.

CHRIS (V.Q)
Finally.

JOHNNY

Gve ne alittle bit.
They hang up.
Johnny | ooks at his phone.
Chri stine.
He calls.
No answer.
Agai n.
No answer.
Agai n.
Not hi ng.
Johnny si ghs.

J OHNNY
Fuck it.

He grabs his keys.

EXT. JOHNNY' S HOUSE — NI GHT
Johnny gets into the famly car.
I NT. FAMLY CAR —NI GHT

Johnny tries Christine again.

No answer.
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JOHNNY
" mjust gonna tel

goi ng.
He drives.
EXT. CHRI STINE' S HOUSE — NI GHT
Johnny pulls up.
Qui et.
Nor mal .
He call s again.
| nsi de sonmewhere —
A phone rings.
No answer.
Johnny hangs up.
Gets out.
Cl oses the car door.
HEADLI GHTS sweep across him
A TRUCK cones fast
St ops.
Johnny turns.
Door s open.
Men get out.
CLI NK
Met al .
Johnny sees a BASEBALL BAT.
Then anot her.
Johnny backs toward the car.
The men nove faster.
Johnny turns.

Runs.

her where I'm
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EXT. CHRISTINE S YARD / NEI GHBORI NG YARD — CONTI NUOUS
Johnny can't make the car.

He cuts sideways.

Junps a fence.

H s NEWPHONE falls from his pocket.

He keeps runni ng.

Then reali zes.

JOHNNY
Cr ap.

He stops.

JOHNNY
My phone.

He | ooks back.

The phone lies in the grass.
Brand new.

Johnny mekes the worst decision of the night.
He goes back

The men cut himoff.

Johnny st ops.

Two bats.

Nowhere to go.

Johnny rai ses his hands.

Fi ghting stance.

ATTACKER ONE sw ngs.

Johnny bl ocks.

Moves.

Punches.

ATTACKER TWOD swi ngs.

Johnny sl i ps.

Count er s.



Fast .

Johnny cracks one attacker

in the face.

Moves away from anot her bat.

The bats devel op a rhythm
SW NG

SW NG

Johnny anti ci pat es.

Bl ocks.

Moves.

Punches.

SW NG

SW NG

Johnny adj usts.

Then —

One attacker hesitates.
Just slightly.

A tiny break in the rhythm

Johnny reacts to the timng he's |earned.

Too early.

The bat cones a fraction | ater

CRACK

Johnny's head snaps.
Si | ence.

Then —

Bl ood.

A torrent.

Johnny st aggers.

Hi s vision turns RED

He wi pes his eyes.
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More bl ood replaces it.
He can't see.

ATTACKER
Get him

Johnny noves blindly.
Hands out.

He knows the yard.
Fence.

val | .

House.

He feels his way.
Anot her bl ow cat ches him
Johnny keeps novi ng.
He reaches a w ndow.
Feel s gl ass.

ATTACKER
You're in trouble now

Johnny draws back his fist.
SMASHES t he wi ndow.
GLASS EXPLQODES.

NEl GHBOR (O. S.)
VWhat the hell ?!

ANOTHER VA CE (O S.)
VWhat's going on out there?

The attackers hesitate.

Johnny w pes bl ood fromhis eyes.
For half a second —

He can see.

He runs.

Fence.

Over.
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Around the house.

Toward the street.

EXT. CHRI STI NE' S HOUSE — CONTI NUOUS
Johnny reaches the famly car.
Gets inside.

Bl ood everywhere.

Starts it.

Drives.

I NT. FAMLY CAR —NI GHT
Johnny dri ves.

Everything is fragnmenting.
Street nanes.

Turns.

Thought s.

He bl i nks.

Forgets where he is.

Then remenbers.

Hone.

Mom

Dad.

Johnny call s.

MOM (V. Q)
Johnny?

JOHNNY
Mom

MOM (V. Q)
What's wrong?

JOHNNY
"' m com ng

MOM (V. Q)

VWhat happened?



JOHNNY
Tel | Dad..

Johnny w pes bl ood away.

J OHNNY
Tell Dad to wait outside.
MOM (V. Q)
Johnny—
J OHNNY

Wth the hose.
EXT. JOHNNY' S PARENTS HOUSE — NI GHT
Dad stands outside.
Garden hose in hand.
Headl i ght s.
The famly car pulls up.
Dad sees the w ndshi el d.
The bl ood.
Johnny gets out.
Dad' s face changes.

DAD
Jesus Chri st.

JOHNNY
Wash ny face.

Dad turns on the hose.

Water hits Johnny.

Bl ood pours down his shirt.

Dad gently washes the blood fromhis face.

DAD
What happened?

Johnny doesn't answer.
He runs i nside.
I NT. JOHNNY' S HOUSE — CONTI NUQUS

Mom sees him
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MOM
Ch ny CGod!

Johnny passes her.

Straight to the bathroom

| NT. BATHROOM — CONTI NUOUS
Johnny | ooks into the mrror.
St ops.

A huge wound.

Gapi ng.

Johnny stares into it.

For one terrifying second —
He thinks he can see his skull.

J OHNNY
Mom

Hi s voi ce changes.

J OHNNY
Mom

She appears.
Johnny doesn't | ook away fromthe mrror.

JOHNNY
" m gonna di e.

Mom grabs him

MOM
No, you're not.

CUT TO
| NT. EMERGENCY ROOM — NI GHT
Bright |ights.
Doct or s.
Nur ses.
Johnny on a bed.

Questions cone at him



DOCTOR
Do you know what day it is?

Johnny t hi nks.

Not hi ng.
DOCTOR
Johnny?
Johnny | ooks around.
DOCTOR
You' ve suffered a significant head
injury.
Johnny tries to focus.
DOCTOR

There may be swelling. You're
likely going to have problens with
menory for a while.

JOHNNY
How | ong?

DOCTOR
There's no exact answer.

A beat.
DOCTOR
It could take a year before you
feel conpletely normal again.
Johnny | ooks at him

A year?

I NT. JOHNNY' S BEDROOM — TUESDAY
Johnny lies in bed.

Bandaged.

Br ui sed.

Hi s phone beside him

He picks it up.

Cal I's Chri stine.
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CUT TO BLACK.
FADE | N:



| NTERCUT W TH:

| NT. CHRI STI NE' S BEDROOM — DAY
Christine lies in bed.
Besi de her —

A MAN.

One of Johnny's attackers.
Christine's phone rings.
JOHNNY.

The Man sees the nane.
Looks at Chri sti ne.

Then answers.

MAN
Hel | 0?

Johnny frowns.

J OHNNY
VWho the fuck is this?

The Man sm | es.

J OHNNY
VWhere's Christine?

MAN
Hey, funny guy.

Johnny goes still.

MAN
Last tinme | saw you..

A beat .

MAN
You were wearing a red nask.

Johnny' s eyes change.

FLASH:

Bl ood pouring into Johnny's eyes.
RED.

BACK TO SCENE
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Johnny says not hi ng.

The Man hangs up.

Johnny stares at the phone.
| NT. JOHNNY' S HOUSE — LATER
Phone ri ngs.

Johnny answers.

J OHNNY
Hel | 0?

DETECTI VE Al KEN (V. Q)
Johnny? Detective A ken.

Johnny sits up.

Al KEN (V. Q)
| wanted to update you on the
i nvestigation.

Johnny |i stens.
Al KEN (V. Q)
We're | ooking closely at
Christine's invol venent.
Johnny | ooks toward the w ndow.

Al KEN (V. Q)
Based on what we're finding, we're
i nvestigating whet her she
participated in arranging the
att ack.

A beat .
Al KEN (V. Q)
That coul d potentially include
conspiracy to commt nurder
Johnny absorbs that.

JOHNNY
Conspiracy to conmt murder

Al KEN (V. Q)
We're investigating it.

The call ends.
Johnny sits with that.

Later —
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The phone rings again.

CHRI STI NE

Johnny answers.

J OHNNY
What ?

CHRI STINE (V. Q)
Johnny.

He says not hi ng.

CHRI STINE (V. Q)
" m sorry.

Johnny cl oses his eyes.

Si | ence.

Chri stine

CHRI STINE (V. Q)
| didn't nmean for it to go that
far.

JOHNNY
What did you think was gonna
happen?

CHRI STINE (V. Q)
| was nmmad.

JOHNNY
They had fucking baseball bats.

CHRI STINE (V. O.)

| didn't tell themto do all that.

JOHNNY
One of them answered your phone.

JOHNNY
From your fucking bed?

doesn't answer.

CHRI STINE (V. Q)
Can we just tal k?

JOHNNY
W' re tal ki ng.

CHRI STINE (V. O.)
| nean us.

Johnny can't believe it.
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CHRI STINE (V. Q)
Maybe we can work this out.

J OHNNY
Wor kK what out ?

Christine starts crying.
Then anger creeps in.
CHRI STINE (V. Q)
You weren't fucking innocent
ei t her.
Johnny | ooks at the phone.

CHRI STINE (V. Q)
Al l those fucking wonen.

J OHNNY
What does that have to do with
al nost killing nme?

CHRI STINE (V. Q)
Everybody shoul d know who you
really are.
Johnny pauses.

J OHNNY
What ?

CHRI STINE (V. Q)
Go | ook out si de.

Johnny slowy gets up.

Moves toward the w ndow.

Pull's the curtain.

St ops.

EXT. JOHNNY' S HOUSE — CONTI NUOUS
Johnny steps outside.

Phone to his ear.

H's front yard is covered in PAPER

Dozens of sheets.

Sonme scattered everywhere through the grass.

Sone face-up.
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Sone upsi de down.

Sone fol ded over thensel ves.
Sone caught beneat h bushes.
O hers bl ow across the sidewal k and into the street.
A few are taped to utility poles.
Mai | boxes.

Car w ndshi el ds.

Johnny's face.

Over and over.

PUTO.

Anot her.

MAN- WHORE.

Anot her.

PLAYER

HO

DOG,

CHEATER

WOVANI ZER.

HE GETS AROUND.

COVMUNI TY DI CK.

EVERYBODY' S BOYFRI END.
Johnny stares at one.

JOHNNY
Communi ty dick?

He | ooks at the phone.

JOHNNY
Are you fucking serious?

He picks up anot her.
A photograph of hinmself with a woman.

Anot her .
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D fferent woman.

Anot her.

Then Johnny st ops.

A list.

NAMES.

PHONE NUMBERS.

Private notes.

The hunor di sappears.
Johnny pi cks up anot her.
More information.

Anot her phot ograph he recogni zes.
Not from social nedia.

Not from anywhere public.
Johnny' s breat hi ng changes.
He reaches into his pocket.
Pul I s out his keys.

House key.

Fam | y-car key.

Not hi ng el se.

Johnny st ares.

JOHNNY
Fuck.
A beat.
J OHNNY
The flash drive.
Christine is still on the phone.

Johnny | ooks around at pieces of his private life bl ow ng
across the nei ghborhood.

Hi s anger gives way to sonething deeper.

J OHNNY
You al nost killed ne.
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CHRI STINE (V. Q)
Johnny—

JOHNNY
You al nost had ne fucking kill ed.

Christine tries to speak.

J OHNNY
And now t his?

He | ooks at the papers.

JOHNNY
You know they're | ooking into you?
Si | ence.
JOHNNY
Detective Aiken called ne.
Not hi ng.
JOHNNY
They' re | ooking at you for
conspiracy to commt nurder
Si | ence.
Long.

Johnny waits.

CLI CK.

The call ends.

Johnny | owers the phone.

A pi ece of paper blows against his shoe.
H s own face.

COVWUNI TY DI CK

Johnny | ooks at it.

Then at the nei ghbor hood.

EXT. CHRI STINE' S HOUSE —WEDNESDAY — DAY

Johnny appr oaches.
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CUT TO BLACK.
FADE | N:



78.
Sonmet hing is wong.
He | ooks at the w ndows.
No curtains.
No bl i nds.
Not hi ng.
The house | ooks hol | ow.
Johnny noves cl oser.
Enpty roons.
Christine is gone.
Amanda.
Jacob.
Gone.
Everything that made the house theirs —
Gone.
Johnny stands out si de.
No dramatic expl anati on.
No goodbye.
Just an enpty house.
CUT TO BLACK.
FADE | N:
MONTAGE — DURI NG THE FOLLOW NG YEAR
| NT. GROCERY STORE — DAY
Johnny pushes a shopping cart through an aisle.
Across the store —
A CUTE G RL | ooks at him
Johnny cat ches her.
She | ooks away.
Johnny keeps novi ng.

Alittle later —



Anot her ai sl e.

There she is again.

Anot her gl ance.

This time she smles.

Johnny sm | es back.

Later —

Johnny exam nes sonething on a shelf.
The G rl approaches.

G RL
Hey.

JOHNNY
Hey.

There's an imediate famliarity to the way she talks to
hi m

Johnny doesn't seemto notice.
They tal k.

Flirt.

She | aughs.

G RL
We shoul d go out sonetine.

JOHNNY
Oh yeah. That sounds good.

She sm | es.
Johnny sm | es back.

JOHNNY
So what's your nane?

She | aughs.
Johnny waits.
Her | aughter fades.

G RL
You' re serious?

J OHNNY
Yeah.
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She stares at him

G RL
WOw.

She turns and wal ks away.

Johnny wat ches her go.

Conf used.
Then —
It hits him
J OHNNY
Oh, shit.

Johnny abandons the cart and goes after her.

J OHNNY
Wait, wait!

She keeps wal ki ng.

J OHNNY
| have ammesi al

She doesn't stop.

JOHNNY
No, seriously! |I have amesi a!

She keeps goi ng.
Johnny st ops.
Wat ches her di sappear.

J OHNNY
G eat, man.

A beat .

JOHNNY
| nmessed that up

CUT TO
| NT. NI GHTCLUB — NI GHT
Musi ¢ pounds.
Li ghts fl ash.

Johnny noves through the crowd.



A QUJY spots him

QY
Johnny D!

The Guy approaches like they're old friends.

Handshake.
Shoul der hug.
Johnny goes along with it.

JOHNNY
What's up, man?

(€8)1
Where the fuck you been?

J OHNNY
Ar ound.

The CGuy starts tal king.

Johnny sm | es.

Nods.

Pl ays al ong.

But behind the smle —
Not hi ng.

He has no idea who this guy is.
Later —

Anot her person recogni zes him

ANOTHER GUY
JD

JOHNNY
What's up?

Anot her handshake.

Anot her conversation Johnny doesn't
Johnny scans the room

Faces everywhere.

Sonme of themfeel famliar.

But that's all they are.

remenber ear ni ng.
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Faces.

Later —

Johnny talks with a G RL.
She's confortable around him
Pl ayf ul .

They | augh.

She touches his arm

G RL
You still doing that nusic stuff?
Johnny hesitates.
Just slightly.
G RL
What ?
J OHNNY
Not hi ng.
She studies him
G RL
Vi t .
Johnny | ooks at her.
G RL

You don't renenber ne.
Johnny searches her face.
He knows there's sonething there.
But he can't reach it.

J OHNNY
" m sorry.

Her expression hardens.

A RL
Are you fucking serious?

JOHNNY
| had a head injury.

She stares at him
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J OHNNY
| have ammesi a.

She al nost | aughs.
Then realizes he isn't |aughing.

Johnny taps the scar.

JOHNNY
" m serious.
The Grl studies him
Still not entirely sure what to believe.

Johnny | ooks around the cl ub.

Peopl e | aughi ng.

Tal ki ng.

Living inside nenories that apparently include him

JOHNNY (V. Q)

The weird part was, people didn't
al ways | ook |ike strangers.

FLASHES —

A face.

Fam |iar.

No nane.

Anot her face.

Johnny knows he's seen her before.

But where?

A guy waves from across a parking |ot.

Johnny waves back.

No i dea who he is.

JOHNNY (V. Q)
The faces were fam i ar.

A woman tal ks to Johnny |ike they' ve known each other for

years.

Johnny smles politely.
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84.
JOHNNY (V. Q)

They just didn't add up to
anyt hi ng.

FLASHES THROUGH THE YEAR —

Johnny stops when he recogni zes soneone.

This tinme —

A name conmes with the face.

Anot her person.

A pl ace cones back

Anot her face.

A menory.

A conversation

A shared j oke.

Johnny | aughs because he finally renmenbers why it's funny.

JOHNNY (V. Q)
Then little by little...

Mbre connecti ons.

JOHNNY (V. Q)
They started maki ng sense agai n.

A famliar street.
A fam liar building.
A famliar face.

JOHNNY (V. Q)
Nanmes cane back

Anot her nmenory.

JOHNNY (V. Q)
Pl aces cane back

Johnny recognizes an old friend before the friend says
anyt hi ng.

Johnny sm | es.
This time it's real recognition

JOHNNY (V. Q)
Peopl e cane back



More fragnents.

More nmenori es.

Pi eces reconnecti ng.

Johnny becom ng Johnny agai n.

JOHNNY (V. Q)
Eventual |y, nost of it canme back.

Si | ence.

SUPER: ONE YEAR LATER

| NT. BATHROOM — DAY

Johnny stands in front of a mrror.

Qui et.

He studies his reflection.

The scar on his face is still there.

But it's faded.

Johnny touches it.

Runs a finger along it.

JOHNNY (V. Q)

The doctor in the ER told ne it
could take a year before the
ammesia and the short-term nmenory
probl ens went away.

A beat .

JOHNNY (V. Q)
He was right.

Johnny | owers his hand.

JOHNNY (V. Q)
It took about a year.

He studi es the scar again.

JOHNNY (V. Q)
The scar's anot her story.

A faint smle.
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JOHNNY (V. Q)
It sucks. | gotta wear that
nmot her fucker on ny face every day.
He turns slightly.
Checks it from anot her angl e.

JOHNNY (V. Q)
But | guess it's a rem nder

FLASHES —

Christine watching from her car.

Tanya at Johnny's bedroom wi ndow.

Dol ores.

Christine pulling behind Dol ores's car.
Chri stine kissing Johnny.

Johnny ki ssing her back.

Eri ka.

The baby in Johnny's arns.

Johnny pl ayi ng video ganes wi th Jacob.
Amanda at the kitchen table.

Chri stine scream ng

Chri stine hol ding Johnny's keys.
Johnny ri ppi ng them back.

Johnny grabbing Christine's face and ki ssing her.
Mur phy' s Law.

The Huge Guy sw ngi ng.

Johnny's fists.

Flip-flops flying.

Johnny crashing into the table.

The bar st ool .

JOHNNY
Here's your fucking seat!

The truck
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H GH BEAMS.
BAM
The stranger's backyard.
The sw ng set.
Police lights.
Christine in the bathroom
Her hands hitting Johnny's chest.
The bat htub
Johnny hel pi ng her back up.
The phone ringi ng unanswer ed.
A truck arriving outside Christine's house.
Met al cli nking.
Basebal | bats.
Johnny raising his hands.
The rhyt hm
SW NG
SW NG
The hesitation.
CRACK
Bl ood.
The RED MASK
Johnny snashing the nei ghbor's w ndow.
Dad standi ng outside with the hose.
Bl ood washi ng away.
Johnny staring into the bathroommrror.
The hospital.
Christine's phone.
MAN

Last time | saw you, you were
wearing a red nask.



Det ecti ve Ai ken.

The nei ghbor hood.

Johnny's face scattered across his own front yard.

PUTO

PLAYER

CHEATER

COVWUNI TY DI CK
Nanes.

Phone nunbers.
Private photographs.
Johnny's key ring.
No flash drive.

J OHNNY
Fuck.

The enpty house.
No curtai ns.
No bl i nds.

Chri sti ne gone.

| NT. BATHROOM — ONE YEAR LATER
Johnny | ooks at hinsel f.
JOHNNY (V. Q)

A rem nder that when sonet hi ng
turns toxic, sonmetinmes you gotta

know when to cut it the fuck out of

your life.
Johnny considers his own reflection.
Not Chri sti ne.
Hi nsel f.

JOHNNY (V. 0.)

And sonetinmes you're the toxic one.

A beat .
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JOHNNY (V. Q)
Then you gotta be willing to cut
that shit out of yourself.
Johnny touches the scar once nore.
JOHNNY (V. Q)
Maybe eventually this thing
di sappears conpl etely.
A slight grin.
JOHNNY (V. Q)
Till then, it kinda |ooks |ike a
Harry Potter scar.
Johnny turns his head.
Checks it.

JOHNNY (V. Q)
And |l et's be honest. ..

Beat .
JOHNNY (V. Q)
Harry Potter's scar was pretty
fucki ng cool
Johnny sm | es.
Then the smle settles.
He | ooks at hinself one |ast tine.

JOHNNY (V. Q)
The scar faded.

A beat .

JOHNNY (V. Q)
The | essons didn't.

Johnny wal ks away fromthe mrror.

Hi s refl ection disappears.

THE END.

89.

CUT TO BLACK.




